Introduction :
Welcome to the Royal Splendour of Mysore, the home of the Wodyers who ruled Mysore for more than 500 years, known as the City of Palaces, Mysore retains a quaint charm, that never fails to enchant. Mysore is a popular tourist destination, offering several attractions ranging from the royal splendour of Mysore City and its fabulous Dasara Festival to exquisite temples, pilgrimage centres and scenic spots.  The royal lineage can be traced back to 1399, when Yaduraya, a royal prince of the Yadava dynasty, was on a pilgrimage visit to Chamundi Temple with his brother Vijaya,.  They took shelter in the Kodi Bhairava temple on the banks of Doddakere, the ‘Big Lake’.  There they came to learn that the local royal family was in grave danger.  Their ruler had just died, and Maranayaka, a neighboring chief, was threatening the queen.  He wanted her daughter’s hand in marriage.  The queen and the princess were in very vulnerable position.  With the help of Jangama (Wodeyar) killed Maranayaka and married the daughter of Chamaraja and succeeded to the Mysore principality.  And so the Wodyer dynasty was established – a succession of 24 kings who ruled until 1947, when Mysore became part of the Indian Union.  The Wodeyars were great patrons of the arts, and the finest craftsmen in the state were employed to work on the Palaces.  Wodeyars period was a new era of prose literature as an independent literary medium and it was in other words a prose writing in the form of the history of the Mysore rulers.  Chamaraja Wodeyar encouraged Kannada scholars like Ramachandra, author of Hayasaara Samuchchaya.  
1. Welcome
Main building is of massive grey granite, three storeyed and dominated by a five storeyed tower covered by a gilded dome.  The tower is about 145 feet from the ground flat on its summit.  The imposing façade has seven big arches and two small arches flanking the central arch, supported by tall pillars.  Above the central arches, as the parapet is the sculpture of Gajalakshmi.  Today the fort has five entrances. The gates are all built in Indo-Sarcenic style.  The principal east gate named Jayamarthanda has a stately and imposing appearance.  It is constructed of reinforced concrete, the central archway measuring 60 feet high and 45 feet span.  The others are Balarama, Jayarama Gate on the north, the Varaha on the South and the Brahmapura and Karikal Thotti gates on the west.  Today the visitors to the Palace enter through the Southern gate known as the Varaha Gate.  The entire open yard of the palace fort around the main palace has been developed into a nice garden with green lawns in front, rose garden and lawns on the south and the flag garden on the north.  Two circular fountains have also been installed in the large lawns on either side of the main pathway to the Jayamartanda Gate.  Electricity came to Mysore during the construction of the Palace, a lift was installed, elevator door was operated manually.  

2. The Old Palace
It was the seat of Power for Krishna Raja Wodeyar the third who ruled from 1799 until 1868.  The design, typical of Hindu architecture, uses a simple column-and-beam structure.  The columns however, were elaborately carved in the style commonly found in Mughal, or Persian, courts.  The ground floor an open common space was where the family members could move freely.  Its sometimes referred to as the children’s gallery, perhaps because this is where they could run around and play.
The first floor was the Durbar, the grand reception hall – place where the king would conduct his business of the day, receive guests of state and entertain dignitaries.  It was also where major celebrations would occur.  According to a report documented in the Mysore Gazette, the hall was 65 square feet and had a raised centre in the ceiling.  Apart from the floors which were a mix of plaster and mortar, the entire palace was made from wood.  In 1897, during wedding celebrations of Princess Jayalakshmi Ammani, a fire in the kitchen blazed out of control, and the palace was almost completely destroyed.  Only the temple of Atmavilas Ganapthi was left standing, and this was incorporated in the new building.  Queen Vanivilasa Sannidhana, who was then the regent, wasted no time in commissioning a new palace to be built on the foundations of the old.  No expense was spared in installing whatever was necessary, to make it fireproof, she wanted to ensure that this palace would last, and so it has.

3. The Dolls Pavilion (Gombe Thotti)
The Gombe Thotti was originally meant to display dolls during the Dasara festivities.  It is a tradition in Mysore to worship dolls during Dasara, a tradition which was inherited from the Vijaynagar times.  During these festivities, in every house, dolls were tastefully arranged.  This tradition continues even today.  
During the time of Maharajas, this area was opened to public (during dasara festivities).  Today, the bays of the western part of Gombe Thotti houses a collection of various objects of art including European marble sculptures acquired by the royalty.  All the objects displayed here are from the Majaraja’s personal collection.  Most of the items were acquired in the 1920’s.  At the left there is neo-classical marble structure from Europe.  At the center is sitting a lavish wooden pavilion decorated in Rajasthani mirror work with Ganesha the elephant-headed god.  Ganesha Veena is portrayed playing a veena.  This instrument is widely used in local Karnatak music.
The southern and the northern parts of the Gombe Thotti, are separated by a passage leading to Palace courtyard.  It has a brass gate consisting of two parts.  It is known as Ane Bagilu or Elephant Gate.

4. Elephant Gate
This ground has 5 entry points, brass gate of ornate is the main doorway to the palace.  The gate faces due east and is known as Ane Bagilu or Elephant Gate.
All ceremonial processions began outside this gate amidst a kaleidoscope of color and the swirling sounds of marching bands, regiments of soldiers, decorated animals, garlands of flowers, heraldic flags and sacred umbrellas the king riding in his gold howdah atop elephant would travel through this corridor and head on into town.
The royal family’s coat of arms is skillfully interwoven into the delicate foliage on both the gates.  Two lions with elephant heads flank a heraldic crest containing a double-headed eagle – the lion symbolizing power and royalty, and the elephant strength.  The Sanskrit motto reads SATYAMEVODDHARAMYAHAM, means “I uphold only the truth” Ghadaberunda, the double headed eagle sits regally on top of both gates.  Emblem of Mysore Royal Family.
Mounted heads of two elephants shot in local forests by the king in 1955.  

5. CHAMUNDA
Commonly known as Durga, is personal deity of the Mysore royal family.  Protector of whole Mysore City.  Chamunda rides a lion and in her powerful hands she holds a trident.  She’s great mother goddess and a fierce protector.
Mysore takes its name from Mahishasura, a demon with the head of a buffalo and the body of a human, powerful monster meddling with cosmis powers and causing havoc in the universe.  The celestial gods appealed to Lord Shiva to intervene.  Shiva had granted a wish to Mahishasura not to die at the hands of a man. Heavens and the world beyond were shaken with Mahishasura army of demons.  Supreme gods approached Paravati, Shiva’s wife who assumed the form of Durga or Chamundi a goddess powerful enough to rid the world of Mahishasura and his eveil forces.
Initially Mahishasura laughed in the face of woeman sent to fight him, but he began losing ground.  Mahishasura changed form from buffalo to elephant and vice versa, Chamundi raised her sword, and beheaded him.
This classis tale of the forces of good defeating the forces of evil is what’s celebrated in Dasara.

DASARA
Festivities were initiated by the Vijaynagara Kings and kept alive by the Wodeyars – the royal family of Mysore.  Dasara falls on the first day of Ashwayja that’s the seventh month of the Hindu lunar calendar and it occurs annually around September / October.
For ten days the city stops to worship, dance and make music.  Dasara is celebration that takes many forms throughout India and Southeast Asia.  First nine nights of worship are known as Navarathri and thenth day known as Vijayadashami.  During this period there fasting, ritual prayers and sacred chants.  There are also wrestling matches, acrobats and fireworks. Tenth day demon was destroyed and magnificent procession through Mysore.  The conch shells blow and the trumpets announce the beginning of the Parade.  In the days of the monarchy, uniformed soldiers and marching bands would lead a retinue of courtiers, honored guests and a host of attendants.  Royal sword smeared with vermilion would ride in its own palanquin.  People would crowd the streets to see their king.  Now it is Chamundi who rides on the golden howdah with decorated horses, jeweled elephants, adorned camels and cows remain an integral part of the procession and it takes the same route that it took before independence.  Streets are decorated in Mysore with garlands of flowers and the palace is illuminated with 97,000 lights bulbs.  Musicians infront of the main building perform in the grand durbar hall.  Its an annual festival which attracts visitors from around the world and showcases the rich heritage of Karnataka.

6. GOLDEN HOWDAH
In the northern most bay of Gombe Thotti is the Golden Howdah also called the Ambari.  The core of this Howdah is a wooden structure in the form of a mantapa which is covered with 80 Kgs of Gold Sheets having intricate designs consisting of scrolls, foliage and flowers.  Focus of the Dasara Procession’s grand finale.  Either side of Howdah are 2 ivory fly whishks, finely cut strips of ivory form the bristles which are tipped with zari, type of thread made from thinnest gold or silver wire.
2 Lights attached to the Howdah red and green are battery operated and used to control pace of the procession by the King.  King would customarily stop to receive floral offerings form his subjects.  Elephant would lift the garland up to the king who would touch the flower then the elephant would hand it back.
During the days of yore, the king would sit in the Howdah accompanied by his brother and nephew.  Sri Jayachamarajendra Wodeyar as the last member of the royal family to ride in Golden Howdah.  Seven cannons were fired to make momentous events.  The tradition of the Dasara Procession continues to this day also but the idol of the presiding diety of the Mysore city, Godess Chamundeshwari, is taken in procession in the Golden Howdah.
The golden throne, consists of the main seat, a staircase, and the golden umbrella.  A benedictory verse, forming part of the Sanskrit inscriptions, consisting of 24 slokas in Anusthup metre, engraved on the rim of the umbrella, states as follows :
”Oh, King Krishna, Lord of the earth, sone of the illustrious Chamaraja, you are resplendent with the blessings of Goddess Chamundeshwari.  You are the lord of the Karnataka Ratna Simhasana.  You are the full moon of the autumn to the milky ocean of the Yadu race.  This golden umbrella of the golden throne which you have inherited from your illustrious ancestors, evokes the awe of the whole world.”
According to this epigraph, which is addressed to Krishnaraja Wodeyar III, the bejeweled golden throne has come down to the Mysore Royal Family from generations of Kings.
The seat has a tortoise seat (Kurmasana).  The four sides of the throne are decorated with Vyalas and creepers.  Elephants on the east, horse on the south, soldiers on the west and chariots on the north decorate the royal seat.  Brahma towards the south, Maheshvara on the north and Vishnu in the centre from the Trinity.  In the corners are found Vijaya and four lions, two of the mythical Shardulas, two horse and swans in the four corners.  It is further adorned with Naganymphs and Asthadikpalakas or the guardians of the eight quarters.

7. DASARA PARADE 
‘CANONS’ & ST PHILOMENAS
Between 1934 and 1945, the Wodeyars commissioned five of the finest artists in Karnataka to paint the glory and grandeur of the Dasara Procession.
26 panels based on actual photographs were created.  There are 26 paintings which depict Dasara procession.  There also four other subjects such as the birthday procession of Krishnaraja Wodeyar IV, Durga Pooja or Ayudha Pooja on the south wall of the Kalyanamantapa, the car festival of Goddess Chamundeshwari and the celebration of Krishna Janmastami on the western corridor.  The painting representing Dasara festivities are based on actual photographs and executed during the years between 1934 and 1945.  White oxen pulling the wagons wear their own red and green uniform – cloak adorned with ganda bherunda, the two-headed eagle and insignia of the Mysore royal family.  Crowds line the street, and some folk watch from the rooftops.  Procession passing by St Philomena’s Cathedral was one of the largest Catholic churches built in India, its two tapering spires rising to a height of 175 feet – nearly 54 metres, the foundation stone of this magnificent neo-Gothic cathedral was laid  by the King, Krishanraja Wodeyar the Fourth, in 1933.  Schoolgirls peer out from behind the Church wall, but just outside the gate, the priest and European parishioners mingle with the spectators.  Above the entrance to the church is a banner with a message of good will, it says “God bless our Maharajah”.
Classic cars from 1930 parked under lamp post of the side street.  Horsemen in red uniform each one carrying a gleaming steel sword.

8. DASARA PARADE : 
SIGNALMAN AND INFANTRY
Top of a elephant is a signalman carrying a red flag.  At the points of offering to the King the crowd stands patiently waiting for their king.  Men in crowd wear the traditional salwar kameez – loose trousers with long tunics, but there’s a difference.  On the left of the shrine wear turbans and right were fezzes.  Everyone regardless of religion participated in Dasara and paying tribute to the King.  People shown in this series of paintings are real.  

9. DASARA PARADE 
DURGA PUJA
Painting of Goddess Chamundi carries the sacred weapons that helped her defeat the demon god, Mahishasura.  King and his priest sit at her feet.

10. DASARA PARADE
The MAHARAJA
Painting captures the moment in the procession that everyone waits for the arrival of the Maharaja.  Krishnaraja Wodeyar the Fourth sits in front of his golden howdah.  His son Jayachamarajendra Wodeyar, sits slightly behind to his left and his brother is positioned between them.  Royal Elephant is adorned with golden headdress, tusks are encased in silver, body draped in gold cloth and its face and front legs have been colourfully painted.  Gleaming poles and banners, batons royal insignias and flags blend in with the tall lamp posts strung with garlands.

11. MARRIAGE PAVILION – Kalyana Mantapa
Octagonal shaped hall where all royal weddings, birthdays and ceremonial functions were celebrated.  Dome supported by clusters of pillars are of cast iron.  
The stained-glass ceiling soars heavenward – a rich tapestry of peacock motifs and floral mandalas held in place by metal beams.  The design of the glass and framework was created by the artists of Mysore and manufactured by famous walter McFarlance Saracen Foundry in Glasgow, Scotland.  Majestic chandelier, hangs low from the centre of the tall dome, the peacock design is reflected in the mosaic tiles on the floor.
Outside columns carvings with scenes from the Mahabharata and the Ramayana the two great Hindu epics of Ancient India.  Electricity came to Mysore in 1906.  Palace was completed in 1912.  There’s been electricity since the first day the royal family moved in.

12. PORTRAIT GALLERY
Many valuable paintings as well as the Photographs of the Royal Family are exhibited in the portrait gallery on the southern part of the Kalyana Mantapa.  Wodeyar dynasty paintings and photographs are on display.  Portrait of Krishnaraja Wodeyar the fourth, was a king with great vision and an extraordinarily generous patron of arts.  Also the first Wodeyar ruler to  live in this palace.  Portrait of black and white image of Jayacharamajra Wodeyar’s wedding to a Jaipur princess.  The nuptials took place in the Marriage hall with the bountiful wedding feast lavishly laid out on the tables in the foreground.  Painting of Krishnaraja Wodeyar IV just one year old, sits on pram with his two older sisters.  The portrait gallery is proud to exhibit two works of the famous Royal Artist Raja Ravivarma dated in 1885.   

13. CASKET ROOM
When the Mysore kings visit various parts of the state, their subjects received them with the greatest respect.  They often had many requests, these would be formally submitted in small silver and sweet-smelling sandalwood caskets.  Additionally they would present the kings with mementoes of their visit in these boxes.
Sandalwood is one of the earliest items of trade, and its oil has been used in perfumes for over 4000 years.  Sandalwood is believed to be scented by the gods.  Its sacred properties mean its traditionally used to carve images of deities and create prayer beads.  Seventy per cent of Indian sandalwood comes from the tropical forests of Karnataka and a diminishing resource.  Now every sandalwood tree is protected by Law.

14. WRESTLING COURTYARD
The Kings of Mysore were great Patrons of wrestling.  Through out their long rule, a class of wrestlers called "Jetties" received in particular encouragement.  A favorite rather cruel, for a of wrestling called "Vajramusti" was often exhibited by Jetties, especially during the national festival of Dasara. 
Among the other sports held during the Dasara Session were Horse Races, Foot Ball tournament, Polo tournament (from 1902) and the chase, the last-named consisted of pig-sticking, tiger-shooting, game-shooting etc.

15. ROYAL FURNITURE
Temple craftsmen also Gudigars were employed by Kings of Karnataka dynasties for generations.  All furniture housed in formal areas of the Palace where visiting dignitaries were entertained.  Silver 2 large chairs resemble thrones.  Royal coat of arms moulded on back and silver lions from the armrests.  Lion being symbol of power and royalty.  In this room there you can find your distorted image on fun-house mirror which was undoubtedly a source of great entertainment in its day.

16. PUBLIC DURBAR HALL
Visitors will first see imported French lamp stands in the corner representing Egyptian figurines, just before entering the Durbar Hall there is a life size statue of Krishnaraja Wodeyar IV. This plaster of Paris sculpture is the creation of B.Basavaiah, Palace artist, near him is the cut-out photograph of his favorite servant, Jamedar Peer Bait.
Sajje or Dasara Hall measuring 42.75 mt x 12.70 met in the first floor is reached by a broad stone staircase.  This hall is traversed by granite pillars, roofed over with a fine stucco ceiling in a variety of designs.  The rear walls of this large pillared hall contain one oil painting that sita swaymvara by the celebrated royal artist from Kerala Raja Ravivarma.  Hall is adorned with the pictures of Goddess Devi in eight forms.
17. THE WODEYER DYNASTY
The Wadiyar dynasty (also spelt Wadiyar by the British) was an Indian royal dynasty that ruled the Kingdom of Mysore from 1399 to 1947, until the independence of India from British rule and the subsequent unification of Indian dominion and princely states into the Republic of India.
The spelling Wodeyar / Wadiyar is found in most records and is used by the royal family members themselves. The spelling by modern transliteration rules from Kannada is Odeyar the word Wadiyar is a surname of a community in South India who are from the Potters community. Now also you can see the six feet Potters wheel, stick, etc., which is fully made of the pure Gold, in the Mysore palace. The word is pronounced to start with a vowel sound and not with the consonant as present in the English spelling. Odeyar in Kannada means the king or the owner.

18. SWAN CENTREPIECE
The new Durbar Hall (1938) of the Mysore Palace is a part of the main palace enclosed on three sides and completely open on the eastern side.  This hall is of a unique kind with magnificent proportions.  Having a clear height of about 15.24 m. above ground level and hall measures 74.68 m long and 24.38 m wide without any intermediate pillars.  The ceiling of the hall is adorned with the paintings of the ten incarnations of Vishnu (Dashavatara).  The cnetral panel has the 12 signs of the Zodiac placed around the Hindu Trinity-Brahma, Vishnu and Maheswara.  The main frontage of the palace has nine arches, supported by ornamental pillars carrying a beautiful balcony without intermediate pillars. 

King would host major ceremonial gatherings in this hall. Cool marble floor, through colonnades of cusped arches supported by intricate and elaborately painted columns. Row upon row, creating an illusion of infinite corridors. Paintings decorate the walls on the right. There are images of gods, portraits of royal family and scenes form the great epic the Ramayana each painting has its own uniquely carved frame, each one perfectly created to suite its own niche. Large mirrors on the far walls offer multiple reflections of whatever scene is unfolding amidst the never-ending columns, paintings, gods, temples and city skyline.

From this Hall one can have a panoramic view of the open yard consisting of lawns and fountains, towers of temples, the majestic Jayamarthanda Gate and in the horizon, a view of the famous Lalit Mahal Palace as well as the rugged, uneven contours of the Chamundi Hill.  

19.  A HALLWAY OF DOORS
Ancient shrines dedicated to Ganesha, it is said that when the fire broke out and destroyed the wooden palace in 1897, this shrine was not affected and remained intact.  IT has been integrated into the reconstructed Palace and entered through a beautiful rosewood doorway with ivory inlay work from the corridor linking the main durbar hall with Ambavilasa. There is also a separate entrance from the car passage through a spiral staircase.  The image of Ganesha, according to tradition, is made of stucco and consisting of 450 Saligramas (Sacred Black Stones), brought from 300 sacred Kshetras (spots).  The majestic huge Ganesha is painted and is still under worship.    Its still used by the descendants of the royal family.  

20. PRIVATE DURBAR Hall – Ambavilasa, the Diwan-E-Khas
Place where king and his closet advisers would meet to discuss the affairs of state.  Most gorgeously decorated hall, with a harmonious composition in colours.  The beauty of many of the details is unsurpassed in the palace.  The paint work in the public durbar hall is original but here the accent is predominantly in blue and gold.  The ceilings in the corridor surrounding the atrium are carved in teak.  On the floor between each cast-iron pillar, which are all hollow is marble inlaid with semi-precious gems in scrolled floral work by the pietra dura craftsmen of Agra.  They came to Mysore to do the work, but quarreled with local workers and left.  Local artistans took up the challenge, and completed the work.  In this room  a glass windows and bas relief plaster of paris works showing Hanuman receiving a ring from Rama and Buddha with his wife and son.

21. View of the illuminated Mysore Palace.  Thanks for the Virtual Tour.  Please visit enchanting splendid Mysore Palace to believe it with your own eyes.
Temples in Palace Fort

There are seven temples within the walls of the Palace.  

Kodi Bharravasvami Temple – dedicated to Shiva in the form of Bhairava derives its name because of its location in the past.  

Sri Lakshmiramana Swami Temple – Oldest temple in the city.  Located towards the western part of the fort, inside the Palace.  An inscription found in Cole’s Gardens (present day Bannimantap) registers a Grant for God Lakshmiramana in 1499 AD.  According to the annals of the Mysore Royal Family, a half blind Brahim was cured his blindness around the year 1599 at the interposition of Raja Wodeyar.  The temple is also important as all the religious ceremonies in connection with coronation of child Raja Krishnaraja Wodeyar III were held in this temple on June 30, 1799.  

Sri Shweta Varahaswamy Temple - located beside the south gate.  It’s constructed in the famous style of the great Hoysala Empire, which controlled most of Karnataka from the tenth until the fourteenth centuries.

Sri Trinayaneshvara Swami Temple – Ancient temple which existed even before the time of Raja Wodeyar, located outside the Original Mysore fort, on the bank of Devaraya Sagar (Doddakere).  It was during the time of Kanthirava Narasaraja Wodeyar and his successor Dodda Devaraja Wodeyar that the fort was enlarged and the Trinayaneshvara temple came within the fort.  

Sri Prasanna Krishanswami temple – The Mysore dynasty claims its descent from Yadu Vamsa (Yadu Race) founded by Sri Krishna of Mahabharata.  Therefore, Krishnaraja Wodeyar III felt sad that there was no temple dedicated to Krishna.  To fulfil this lacuna, he started the construction of Sri Prasanna Krishna Temple in 1825 and according to inscription, it was completed in 1829.

Kille Venkatramana Swamy Temple – During the time of Tipu, the Mysore family was still in Srirangapatna.  Queen Lakshmammanni, wife of Krishnaraja Wodeyar II was deeply worried about the dynasty and its future.  Then lord Venkataramana is said to have appeared in her dream, and directed her that his statue which is in Balamuri should be consecrated in Mysore.  By this pious act, her dynasty would get salvation.  She therefore, proceeded to Balamuri without the knowledge of the Sultan and brought the image of Venkataramana, consecrated it in the temple, and offered continuous worship.  This is said to have helped the family and after the fall of Tippu, the Kingdom was restored to the Wodeyar dynasty.

Sri Bhuvaneshwari Temple – located on northern side of the Palace Fort corresponding to the Varahaswamy temple in the south, thus providing a symmetrical structure in the fort complex.  Constructed by Sri Jayachamarajendra Wodeyar in the year 1951.  One of the important objects in the temple is a copper Surya Mandala which is said to have been transferred from the Palace to this temple by His Highness Jayachamarajendra Wodeyar.

Sri Gayatri Temple – located in the south-east corner of the fort directly corresponding to the Trinayaneshara swamy temple constructed by Jayachamarajendra Wodeyar in 1953.  Three shrines dedicated to Savithri, Gayathri and Lakshmi.
